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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


THIRTY-FOURTH YEAR OCTOBER, 1947 NUMBER EIGHT 


“ST. GEORGE AND THE DRAGON,” 
BY SALVADOR DALI 


THE TWENTY-FOURTH PUBLICATION OF THE PRINT CLUB OF 
CLEVELAND 


URING its twenty-eight years of incorporation The Print 

Club of Cleveland not only has actively stimulated the 
interest in graphic arts in the community, but through its gifts 
and purchases has contributed invaluably to the growth of the 
Museum’s Department of Prints. Also, in order to maintain a 
complete record of the publications which the Club has issued 
to its members annually for the past twenty-three years, an 
impression of each publication, along with preparatory drawings 
and sketches and all trial proofs, has been deposited as a gift in 
the Museum. In most instances, as well, the canceled plates of 
the etching or engraving or the canceled woodblock or litho- 
graphic plates have been included in the gift, all this material 
making a collection as unique as it is valuable for the student 
and collector. From time to time the whole group has been 
exhibited. 

The Print Club publication for 1946, unavoidably late in 
being issued, and illustrated in this Budletin, is a large etching 
of “St. George and the Dragon,” the traditional subject as inter- 
preted by Salvador Dali. At the time this print is issued to the 
membership of The Print Club there will be held in the gallery 
of the department an exhibit of the drawings and graphic work 
of Dali, as well as several paintings by him. 

Dali’s work is so well known today and the literature about 
him is so widespread that added comment is, in the main, super- 
fluous. Suffice it to say that he has chosen to interpret the 
.. processes of the subconscious mind. An artist of extraordinary 
technical virtuosity, both in painting and draftsmanship, he has 
achieved his very individual style through the skillful assimila- 
tion of the traditional, coupled with native inventiveness and a 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1947, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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lively imagination. The result is a symbolic world pattern of 
his own, as ingenious as it is provocative. 

In the case of The Print Club publication, it is worthy of note 
that no other etching from Dali’s hand heretofore has been as large 
or as forceful; furthermore, the point of departure in this 
instance is that in character the print is more traditional than 
Surrealistic. Dali’s skillful technique in drawing, acquired from 
his familiarity with the Italian painter-draftsmen of the fif- 
teenth century, provides the springboard for this etching of a 
traditional subject. The preliminary pen drawing for the etch- 
ing, which Dali submitted to the Publications Committee, is, 
in itself, a dynamic piece of work, and the resulting etching is 
not only something different in Dali’s own work, but it is also 
different in character from previous publications of the Club. 

The first Print Club publication was issued in 1924, some 
years after the Club was founded, when it was decided to issue 
a print each year as a part of the Club’s activities. The choice 
that first year fell upon Henry G. Keller, of Cleveland, who 
made three etchings, each in a small edition, from which the 
then smaller membership of the Club were permitted to choose 
one each. Since then the publications have been done by the 
following artists: Paul B. Travis, Rudolph Ruzicka, John 
Taylor Arms, Frank W. Benson, Frank N. Wilcox, Martin 
Lewis, Gisch, Lozowick, Ganso, Rockwell Kent, Matisse, 
Laboureur, Leighton, Possoz, Keller, “Orovida” Camille 
Pissarro, Benton, Blampied, Lucioni, Albee, Wengenroth, and 
Leon Kroll. For 1947, plans are already in progress to issue, 
during the fall, a colored lithograph by Marcel Vertés. 

Besides being owned by members out of town, these publica- 
tions appear in such public collections as those of The Library 
of Congress, The New York Public Library, the Worcester Art 
Museum, the California Palace of the Legion of Honor, and the 
San Francisco Museum of Art, organizations which hold mem- 
berships in the Club. HENRY S. FRANCIS 


A SILK FABRIC FROM EGYPT 
Owing to the dry sandy soil of Egypt, large quantities of textile 
material have been preserved in the burying grounds which are 
situated along the Nile. The fabrics represented in these graves 
are predominantly of linen and wool woven in tapestry tech- 
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nique, though a variety of other techniques, including resist- 
dyed, embroidered, and pile-woven fabrics, occur. Less well 
represented in the graves, though perhaps of even more interest 
from the standpoint of later textile development, are a group of 
silk fabrics which have come primarily from the burying 
grounds at Akhmim. 

To this last group can be assigned the lovely fabric,’ herewith 
illustrated, which has been recently acquired through the J. H. 
Wade Fund for the Museum. It is still sewn to a fragment of 
plain linen exactly like that of which the tunics found in the 
burying grounds are made. The tunic was the customary form 
of dress in Egypt from Graeco-Roman times until the Arab 
domination. These were woven of plain, undyed linen and 
ornamented with inwoven or applied panels which were usually 
of colored wools in tapestry weave. It is only in the later 
examples that silks such as the one here illustrated were used. 
From the size of the Museum’s piece it is probable that it 
served as one of the shoulder decorations of a tunic, and it 
might well be that an identical piece in the Dumbarton Oaks 
Collection? had decorated the other shoulder. 

The silk fabrics from Egypt have long been a subject of con- 
troversy among scholars. One school,’ seeing in their patterns a 
predominance of Classical and Hellenistic motifs, has attributed 
them to the work of the Egyptian weavers, and another school,* 
recognizing the influence of Sasanian-Persian motifs, has attrib- 
uted them to Persian workshops, whence it is believed they 
were imported into Egypt. Further evidence for Persian origin 
has been seen by some in the fact that the drawloom was 
believed to have been introduced into the West from China by 
way of Persia, following the same routes by which silk had 
first come into the Roman Empire. However, Mr. Flanagan’ 
has shown that drawloom weaving in wool and linen was known 
in Egypt prior to the introduction of silk, and he has shown that 
the drawloom weaving in silk was the logical outgrowth of this 
earlier technique. 

1 No. 47.192. Length 8 6/,”; width 9”. 

2 No. 39.32, Handbook of the Collection (Washington, D. C., 1946), p. 120, No. 226. 
3 Riegl, von Falke, Lethaby, and Dalton. 

4 Lessing, Cole, Diehl, and Kendrick. 


5 J. F. Flanagan, “The Origin of the Drawloom Used in the Making of Early Byzantine Silks,” 
Burlington Magazine, Vol. XXXV (1919), p. 167 ff. 
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There is undeniably a strong Persian influence in certain of 
these silk fabrics. On the other hand, certain motifs which have 
-often been regarded as Sasanian can be found in Classical and 
Hellenistic sources and are found in the earlier tapestry fabrics 
of Egypt in association with otherwise purely Classical-Hellenis- 
tic motifs. In this group of silks are found patterns with 
Christian subjects, such as the well-known Annunciation and 
Nativity fabrics in Rome® and the Madonna and Child in 
London.’ These subjects are rendered in a purely Byzantine 
style, inconceivable in a fabric produced in a Sasanian work- 
shop. The arrangement of the pattern in interlaced and tangent 
circles has often been regarded as being of Persian origin, but 
such patterns of interlaced or tangent circles are well known 
from early Christian mosaics from Antioch, Rome, and 
Ravenna, and, enclosing figure subjects, they recur frequently 
in the Graeco-Roman and Coptic tapestry fabrics.® 

An analysis of the Museum’s fabric reveals immediately its 
position within this group of fabrics and at the same time gives 
further evidence of the Egyptian origin of the group. The exqui- 
site pattern is composed of confronted antelopes suckling their 
young placed on either side of a “tree of life,” and the whole is 
enclosed within a large circular frame, to which originally other 
medallions were tangent, forming in the complete fabric an all- 
over pattern of tangent medallions. The pattern is in natural 
tan silk on a soft crimson ground, both the background and the 
pattern being in the same twill weave. 

The main motif of confronted antelopes has been described as 
an essentially Persian motif. But in a large tapestry-woven 
cloth in the Victoria and Albert Museum,” of a type that can be 
attributed to the Graeco-Roman period and dated not later 
than the fifth century, is to be found this same motif of ante- 
lopes suckling their young. The pattern of stylized roses with 
the narrow guilloche border and the composition of tangent 
circles’® are frequently found in the Graeco-Roman and Coptic 
tapestries and demonstrate the continuity of the whole decora- 


60. von Falke, Kunstgeschichte der Seidenweberei (Berlin, 1921), Pl. III. 

TA. F. Kendrick, Victoria and Albert Museum—Catalogue of Textiles from Burying-Grounds in 
Egypt (London, 1922), Vol. III, Pl. XXVII. 

8 For example see: Kendrick, op. cit., Vol. I, Pl. XXVI. 

9 Kendrick, op. cit., Vol. I, Pl. XIX. 

10Cf, W. R. Lethaby, “Byzantine Silks in London Museums,” Burlington Magazine, Vol. XXIV 
(1913), p- 138 ff. for an excellent study of these motifs. 
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tive pattern with those of earlier fabrics of undisputed Egyptian 
origin. It is probable, however, that the heraldic composition 
on either side of the “tree of life” and the turning backwards of 
the antelopes’ heads do reflect Persian influence, though 
whether they may reflect an inheritance by way of Hellenistic art 
or more direct influence from Sasanian sources, it is difficult to 
determine. DOROTHY SHEPHERD 


MEMORIAL EXHIBITION OF WORK BY 
ALICE A. AYARS, ORA COLTMAN, AND SANDOR VAGO 
ALICE A. AYARS 
Alice A. Ayars, one of Cleveland’s leading potters, was active 
for many years in the Cleveland Public Schools; and during 
these years she created a lively interest in the field of ceramics, 
and guided and taught many students in the art of working 
with clay. Her work, always sensitively shaped and beautifully 
glazed, has had a place of well-deserved prominence in the 
annual May Shows since 1923, when she first entered her objects 
in this exhibition. From that year until last fall, when she was 

tragically killed, she was justly honored with many awards. 

Her background in pottery technique was formed at Alfred 
University, Alfred, New York; she never lost contact with this 
institution, for she returned to it for inspiration and further 
study as often as her busy schedule would permit. Her entries 
in the National Ceramic Exhibition in Syracuse, New York, 
held annually until interruption by the War, have always 
brought favorable comment; and she also had pieces exhibited 
in the Paris Exposition in 1937. 

In charge of ceramic art throughout the entire system of the 
Cleveland Schools, her influence was widespread and memor- 
able. The Museum is proud to own examples of her bowls," all 
unusual in color and skillfully potted. HELEN S. FOOTE 


ORA COLTMAN (1858-1940) AND SANDOR VAGO (1887-1946) 
The pictures of two painters well known and beloved by 
Clevelanders, Ora Coltman and Sandor Vago, men who have 
contributed their full share to the artistic life of the community, 
are being shown in an exhibition at the Museum commencing 


1 From the Museum Collection there are “Arizona,” acquired through the Mrs. Roger Zucker 
Purchase Prize; “Pussy Willow” and ‘Magic Pool,” which are gifts of William Mathewson 
Milliken for the Mary Spedding Milliken Memorial Collection; and “Moss Agate” in the 
Dudley P. Allen Collection. 
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September 25. These paintings take their place in company 
with the pottery of Alice A. Ayars, a compeer in another field, 
to whom a tribute is given in the first part of this article. 

These men, neither of whom was a native Clevelander, spent 
their lives and richest efforts in the environs of the city, and 
considered themselves as Clevelanders. Both artists have 
exhibited in the May Show; Mr. Coltman first in 191g, and each 
year from 1922 through 1940; Mr. Vago yearly from 1922 to 
1927, in 1930, 1933, and 1934, and each year from 1936 through 
1947, his work being shown posthumously in 1947. 

Ora Coltman was born in Shelby, Ohio, on December 3, 1858. 
His early training was received at The Cleveland School of Art 
and the Art Students’ League in New York. Later he studied 
abroad at the Académie Julien in Paris and the Magadey Schule 
in Munich. Besides exhibiting in the annual Cleveland Artists’ 
and Craftsmen’s shows in Cleveland, he has been represented in 
showings of oils, water colors, and pastels in Cleveland, and at 
the Pennsylvania Academy of the Fine Arts in Philadelphia, and 
the Copley Society in Boston. His work has also been shown on 
numerous occasions at the Corcoran Gallery in Washington, and 
at The Art Institute of Chicago. Many of his oils have been pur- 
chased by Cleveland patrons, both individuals and organizations. 
His work appears in The Women’s City Club of Cleveland, the 
Cleveland Public Library, The Cleveland Museum of Art, and 
the Mary A. Warner Collection of the City of Cleveland. 

Sandor Vago was born in Hungary, August 8, 1887. He began 
his study of art at the Royal Academy of Hungary, in Budapest, 
where in course of time he became a scholarship pupil. He also 
studied at the Royal Academy of Munich, Germany. Coming 
to Cleveland as a young man, he spent his time not only as a 
practicing artist, especially as a portrait painter, but also as an 
instructor. Mr. Vago, like Mr. Coltman, exhibited at various 
institutions: at the Corcoran Gallery in Washington, at the 
“Sesquicentennial International Exposition” in 1926, at the 
Pennsylvania Academy of the Fine Arts, at The Newark Muse- 
um, the Albright Art Gallery, Buffalo, and at other well known 
galleries throughout the country. His paintings are also widely 
distributed both in Hungary and Cleveland; here his paintings 
are owned by and shown in the Cleveland City Hall, the Cleve- 
land Public Library, the Mid-Day Club, the Hermit Club, Case 
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Institute of Technology, Nela Park, and Kirk Junior High 
School. The Mary A. Warner Collection and the churches of SS. 
Elizabeth and Paul are also possessors of his work. He received 
The Newark Museum popular prize and other awards in Hun- 
ar 
’ The present exhibition includes a selection of pictures of each 
artist, lent by their heirs and by the various public institutions 
of Cleveland which own their works. HENRY S. FRANCIS 


EXHIBITION OF THE WORK OF LOUIS SULLIVAN 
The Institute of Modern Art in Boston has paid a well deserved 
tribute to the architectural genius of Louis Sullivan by the 
organization of a memorial show. The Cleveland Museum of 
Art, in showing this exhibition from October 31 through 
November 30, gives an opportunity to Clevelanders to assess 
his all-important contribution. 

Louis Sullivan was born in 1856 in Boston, and died in 1924 
in Chicago. He went to his adopted city in 1873, and from there 
on his career had to do with Chicago, and all of his major works 
were planned there, many of them in his office in the Auditorium 
Building, his greatest architectural monument. As Claude 
Bragdon says, “He held the conviction that no architectural 
dictum, or tradition, or superstition, or habit, should stand in 
the way of realizing an honest architecture, based on well- 
defined needs and useful purposes: the function determining the 
form, and the form expressing the function. To him the tallness 
of the skyscraper was not an embarrassment, but an inspira- 
tion—the force of altitude must be in it; it must be a proud and 
soaring thing, without a dissenting line from bottom to top.’”* 

Louis Sullivan was a prophet whose ideas were even more 
than his accomplishment. Tragically, the hackneyed classical 
motifs, popularized in the Columbian Exposition in Chicago in 
1893, caught the fancy of the country instead of the new ideas 
expressed in Sullivan’s Transportation Building, the finest 
architectural edifice in the Exposition. Only today is architec- 
ture emerging from the blight of eclectic classicism. Louis 
Sullivan, almost a lone voice against these eclectic ideas, is still 
a part of the swelling chorus interested in the new and the 
untraditional. WILLIAM M. MILLIKEN 


1 Louis H. Sullivan, The Autobiography of an Idea, Foreword by Claude Bragdon (New York, 
1926). 


201 


} 
an) 
2 
= 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


NEW SCANDINAVIAN BOOKS 
IN THE CLEVELAND MUSEUM OF ART LIBRARY 


Although a devastating War has passed across Europe, it was 
most gratifying to see that the spirit of the Scandinavian 
countries not only resisted the onslaught but soared to greater 
heights. Traveling through Sweden and Norway one marveled 
at the smaller towns’ book-windows, where Renoir, Bonnard, 
Picasso, and modern Scandinavian masters were displayed as so 
many best sellers. Europe is hungry—not only for bread. Upon 
arrival in Copenhagen, Katharine Gibson’s More Pictures to 
Grow Up With, was on view, surely a fine welcome from one 
member of The Cleveland Museum of Art staff to another; it 
is, after all, “One World.” 

Stripped as these countries were of material comforts, they 
did have books to sell. It was easy to plunge wholeheartedly into 
this wealth of material in Stockholm’s, Oslo’s, and Copen- 
hagen’s many book shops, especially as the charming Mrs. 
Pahlman, librarian, and Dr. Sixten Str6mbom, curator, of the 
National Museum in Stockholm, gave helpful advice. 

One of the most useful works is Andreas Lindblom’s Sveriges 
konsthistoria in three volumes, dealing with Sweden’s art his- 
tory from the Stone Age to the present day. It includes religious 
and secular architecture, paintings, sculpture, textiles, glass, and 
silver, is richly illustrated with good color plates. Einar Lexow’s 
Norges kunst does the same for Norway. Hakon Stenstadvold’s 
Norske malerier contains seventy-five large, colored reproduc- 
tions vividly picturing the daily life among fjords and fjelds. 
Nutida svenskt maleri has four hundred color plates of the 
modern school, a review by Nils Palmgren, biographies, and 
portraits of the artists with statements of their creeds. Dr. 
Strémbom’s Konstnaérsférbundets historia reviews the Artists’ 
Union activities from 1886 to 1916. Erik Zahle’s Danmarks 
Malerkunst fra Middelalder til Nutid is a 1947 publication and 
will be of use to scholar and layman for a survey of Danish life 
and culture. Another fine work is Waldemarsuddes konstsamling 
av Prins Eugen, written by Gustaf Lindgren. The collection 
consists of modern European art which the owner collected from 
1889-1939, including Scandinavian works of art, and tranquil 
canvases of Prince Eugen’s own brush. 
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Monographs of the Svenska konstndrer (Swedish Artists) 
series were selected. Especially pleasing is Emil Johanson- 
Thor’s sharply drawn landscapes; the fantastic fairy-like quality 
of Ivar Arosenius; the brooding oils of Kalle Hedberg; the 
sophisticated and refreshingly decorative paintings of Leander 
Engstrém. Pola Gauguin’s monographs on the Expressionistic 
paintings and engravings of Edvard Munch, the foremost artist 
of Norway, have also found their way here. 

A glimpse into mediaeval times is afforded by Kallstrém’s 
Medeltidens ansikte, which has more than one hundred photo- 
graphs of Gothic sculpture from churches in Sweden. Harry 
Fett’s Hellig Olav and Var Frue Fomfru Maria concentrate on 
magnificent presentations of Norway’s great Saint Olaf and 
fine Madonna and Child images. During the occupation 
Herbert Reiher collected material on Norwegische Stabkirchen. 
These ‘‘mast” churches, built entirely of wood, with their dark 
mysterious interiors and their Oriental roofs, make a fascinating 
study of twelfth-century Nordic architecture. The book has 
many details of their decoration, fine interwoven designs of the 
snake and flying dragon. 

Scandinavia’s world renowned arts and crafts are also 
represented. Modern svenskt glas and Nutida svensk konst och 
bruskonst inspire one to creative enterprise. Orrefors and Kosta 
glass, Gustavsberg “Ariel,” a green pottery with silver inlay, 
and unusual textiles are but a few of the objects mentioned in 
relation to that great concerted movement to make handsome 
utensils for everyday living. Dr. Marie Lien’s informative 
book on the Norwegian National Organization for the Promotion 
of Home Arts and Crafts (Husfliden) gives food for thought. 

In the land of Hans Christian Andersen everything is 
possible .. . A fairy-godmother from Cleveland has given more 
than her share to procure for the Museum Library many of 
these books, so that Cleveland may become better acquainted 
. with the rich culture of these peoples. 


CHARLOTTE VAN DER VEER 
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CALENDAR FOR OCTOBER, 1947 
Wednesday 1. 7.30 p.m. Course: Clay Modeling and Ceramics: Apprecia- 
tion and Practice. Jo Natko 
7.30 p. m. Course: Pictorial Photography: Appreciation and 
Practice. Geoffrey Landesman. 
7.30 p. m. Course: The Painting Workshop: Experiments in 
Pictorial Structure. George D. Culler. 
8.30 p. m. Course: The Dance as an Art Form. Mrs. Howell 
Forbes, assisted by Members of Dance Experiment. 
8.30 p. m. Course: Master Class in Ballet. Dance Experi- 
ment Group, Mrs. Howell Forbes, American School 
of Ballet, New York. 
Friday 3. 8.15 p.m. Lecture: The Language of the Classic Dance. 
Lincoln Kirstein, President and Director, The 
School of American Ballet, Inc., and Founder of 
Ballet Society. 
Saturday 4. 9.00a.m. Open Classes for Non-Members’ Children. 
9.30 a. m. Classes for Members’ Children. 
1.30 p. m. Ballet Class for Children. Mrs. Howell Forbes, 
American School of Ballet, New York. Special Fee 
2.00 p. m. Sketch Club for Amateurs. Price A. Chamberlin. 
2.00 p. m. Junior Studio Club for Members. 
2.00 p. m. Young People. Film: Walt Disney Cartoons. 


Sunday 5. ' 2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 
3.00 p. m. Gallery Talk: Great Masterpieces in Prints. Price 
A. Chamberlin. 
3-45 p. m. Lecture: The World of the Greeks. John R. Grant, 
Associate Professor of Greek and Latin, W.R.U. 
(Great Books Background Lecture). 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 

Tuesday 7. 1.30 p.m. Course: Sculpture for the Amateur. KatharineG. 

Lange. 

2.00 p. m. Course: Modern Art. Margaret F. Marcus. 

2.00 p.m. Our Famous Treasures Program: Open Class, 
Lesson I. 

Wednesday 8. {7.30 p.m. Course: Elementary Kodachrome Photography. 
Arnold M. Davis, Henry M. Mayer, and guest 
speakers. (Holden Course.) 

8.00 p.m. Our Famous Treasures Program: Open Class, 
Lesson I. 


8.15 p.m. McMyler Organ Recital, André Marchal, St. 
Eustache, Paris. 
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Thursday 
Friday 10. 
Saturday 11. 


Sunday 12, 


Tuesday 14. 
Wednesday 15. 
Friday 17. 


Saturday 18. 


Sunday 19. 
Tuesday 21. 
Wednesday 22. 
Friday 24. 


Saturday 25. 


8.15 p. m. 


9.40 a. m. 
10.45 a. m. 
2.00 p. m. 


3-30 p. m. 
2.00 p. m. 
3.00 p. m. 


3-45 p.m. 
5.15 p.m. 


11.00 a. m. 


8.15 p.m. 
8.15 p. m. 


2.00 p. m. 


3-30 p. m. 
2.00 p. m. 
3.00 p. m. 


3-45 P- m. 
5.15 p. m. 
2.00 p. m. 


8.00 p. m. 


8.15 p. m. 


8.00 p. m. 


2.00 p. m. 
3-30 p. m. 


g. 11.00 a.m. Course: Museum Acquaintanceship. Museum 


Curators and Staff Members. 


Clavilux Recital. Thomas Wilfred, President, Art 
Institute of Light, Inc., West Nyack, New York. 


Course: Music Appreciation. Elwin H. Haskin. 
Course: Art Appreciation. Marguerite Munger. 

Young People. Clavilux Recital. Thomas Wilfred. 
Young People. Our Famous Treasures Program. 


Radio-Phonograph Program. Helen Leino. 
Gallery Talk: Memorial Exhibition of Work by 
Alice A. Ayars, Ora Coltman, and Sandor Vago. 
Ann V. Horton. 


Clavilux Recital. Thomas Wilfred. 
McMyler Organ Recital. Walter Blodgett. 


Course: Tuesdays at Eleven. Gertrude S. Horn- 
ung and Thomas J. Elsner. 


McMyler Organ Recital. André Marchal. 


Lecture Recital: Classical Dances of India and 
Ceylon. Gem Paulickpulle, Ceylon. 


Young People. Marionette Play: Puss in Boots, 
by the Cain Park Puppeteers, directed by Mrs. 
Dennis Ferren. 


Young People. Our Famous Treasures Program. 


Radio-Phonograph Program. Helen Leino. 


Gallery Talk: Modern American Painting. Mar- 
guerite Munger. 


Lecture: Contributions of Modernism to Art. 
Helmut Hungerland, Professor of Aesthetics, 
California College of Arts and Crafts, Oakland. 


McMyler Organ Recital. Walter Blodgett. 


Our Famous Treasures Program: Open Class, 
Lesson II. 


Our Famous Treasures Program. Open Class, 
Lesson II. 

McMyler Organ Recital. André Marchal. 
Lecture with Color Films: We Go To Egypt. 
Leonard Craske. 

Young People. Film: To be announced. 

Young People. Our Famous Treasures Program. 
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Sunday 26. 2.00 p.m. Radio-Phonograph Program (until 5.00 p. m.). 


3.00 p. m. Gallery Talk: General Tour of the Museum. 
Ronald Day. 


3.00 p.m. Lecture with Color Films: Around Gloucester 
with a Color Camera. Leonard Craske. 


5-15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 29. 8.15 p.m. McMyler Organ Recital. André Marchal. 


Thursday 30. 4.00 p.m. Reception and Private View for Museum Mem- 
to bers. Exhibition of Gold and Work of Louis 
7.00 p. m. Sullivan, 


Friday 31. 8.00 p.m. Film: The Mark of Zorro, with Douglas Fair- 


banks, Sr. 
EXHIBITIONS 
GalleryI . . . . . «Exhibition of the Month: Textures in Art. 
Gallery VI. . . . . . Decorative Arts of the Georgian Period. 
Gallery IX. . . . . . Work of Louis Sullivan (opens October 31). 
Gallery X . . . . . «Memorial Exhibition of Work by Alice A. Ayars, 


Ora Coltman, and Sandor Vago (through October 
19); Exhibition of Gold (opens October 31). 


Gallery XVI . . . . «Masterpieces in Prints from Museum Collection. 
Educational Corridor . . Drawings by Special Classes. 


Museum Galleries Closed on Mondays 
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BOWLS 
Alice A. Ayars, American, Cleveland School, 1895-1946 


UNDER THE DUNE OPERA CONDUCTOR 
Ora Coltman, American, Cleveland School, 1858-1940 Sandor Vago, American, Cleveland School, 1887-1946 


Gift of The Cleveland Art Association, 1927 Lent by Mrs. Sandor Vago 
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